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Scottish type of mind with its disturbing admixture
of the Celt—has a definite inclination and talent for
the forms of study into which, as I have said, it can
get its teeth. We do not, here in England, take
kindly to the elusive vagueness of aesthetics and
metaphysics.
Looking back on the work of our German depart-
ment in the University of London, and more partic-
ularly in this College and at University College, I
have regretfully to admit that the ablest students
have fot the most part gravitated to concrete philo-
logical and mediaeval studies; the number of those
who have passed through my hands and have shown
distinguished aptitude for the study of modern
literature could be counted on my fingers. Possibly
the fault has been mine; but not, I think, entirely.
The study of literature, then, as literature, is a
thing apart, a thing difficult to define precisely: and
one, moreover, which demands quite particular
presuppositions, tastes and talent—presuppositions
which, fit in only indifferently with what is regarded
as " academic " in the traditional sense of that word.
It is true that every branch of study requires a special
aptitude ; but that for literature is of a very distinct
kind.
If you will look back into the past, you will find
that this study of literature has always been treated
, in a stepmotherly fashion by the Universities of
Europe. Until quite modern times, it was only
tolerated ; it was even frowned upon—in any case
very grudgingly admitted to a modest and dubious
place in academic curricula. It had no place at all
in the mediaeval university; the students who
pilgrimaged to the great university of Paris, in the dark
ages of European culture, did not go there to study
literature as we understand it to-day. It had no
place in the trivium and quadrimum of the Middle
Ages. The trivium was concerned primarily with the
art of grammar and of rhetoric : but not with poetry.

